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Foreword

...............................................................................................................................................................................
There are strong grounds for optimism about
the further evolution of the Archive following the
successful integration of the staff and operations
of the Sound Archives Ngā Taonga Kōrero over
the last 18 months. The enlarged organisation
coped well with the uncertainties of review and
restructuring while getting on with its fundamental
mission. During 2013–14 the Archive continued to
make significant progress towards the digitisation
of its collections. At the same time it achieved
the long-sought objective of properly housing its
oldest material – the nitrate films from the early
20th century. The joint venture to build the new
nitrate store at Whitireia also marked a significant
milestone in relations with Archives New Zealand.
The Board is indebted to those trusts and
foundations which responded so positively to
applications for financial assistance.

On 30 June 2014 the New Zealand Film Archive
Ngā Kaitiaki O Ngā Taonga Whitiāhua and the
Sound Archives Ngā Taonga Kōrero ceased to
exist. They emerged on 1 July from almost two
years of review and rebuilding as key components
of a new national audiovisual archive. The
preparations for such a momentous change
naturally dominated the organisation’s activities
during 2013–2014.
The Board of Trustees responded to the 2013
request from the Minister for Arts, Culture and
Heritage that it review the Archive’s capability,
structure and governance by mandating
management to carry out the first two, and
by working closely with Russell McVeagh on a
thorough updating of the Trust’s constitution.
Following consultation with members of the
Convocation and the wider sector, the amended
trust deed was formally adopted in June 2014.
While recognising the much broader scope of
the future Archive, it confirms the Archive’s
commitment to biculturalism and to the principle
of guardianship for its depositors.
The organisation’s operating structure was
reshaped on the basis of the value statements
developed through joint Board–staff strategic
planning in 2012. The longstanding, function-based
Collect, Protect and Connect matrix (to which
had been added a Taha Māori function and a
separate Radio division) has been replaced by one
which puts Treaty partnership at its centre, and
which aims to be audience-focused, standardsbased, collaborative and provide value for its
stakeholders’ money.
All of these developments have been advanced
in parallel with the ongoing discussions with the
government and Television New Zealand over
the proposal to transfer management of the
Television New Zealand Archive. The confirmation
of the requisite resources in the 2014 Budget, and
the successful conclusion of complex contract
negotiations with TVNZ, the Ministry for Culture
and Heritage and the Department of Internal
Affairs, have brought together all the essential
ingredients for the establishment of a truly national
institution.

At the beginning of a new era for the Film Archive,
Sound Archives and TVNZ Archive, the Board
of Trustees would like to acknowledge the
work of New Zealand’s film, television and radio
producers and collectors. Their creativity and
determination over the last 120 years have created
an extraordinary national collection, which vividly
reflects our society and cultures. It is our role to
preserve it and ensure that it remains accessible
for generations to come.

There are strong
grounds for
optimism about
the further
evolution of the
Archive following
the successful
integration of
the staff and
operations of the
Sound Archives
Ngā Taonga
Kōrero over the
last 18 months.

This has been a particularly demanding year for
the Board of Trustees, and the experience and
continuity of its membership has been invaluable.
Once again, thanks are due to the Chief Executive
Frank Stark and Deputy Chief Executive Huia
Kopua, the senior management team, and all staff
for their dedication, hard work and commitment in
a challenging year.

Jane Kominik
Chair, Board of Trustees
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Introduction

...............................................................................................................................................................................
The last year of operation of the New Zealand Film
Archive Ngā Kaitiaki O Ngā Taonga Whitiāhua
was also its busiest. In conjunction with the
Sound Archives Ngā Taonga Kōrero, under the
Film Archive’s care for the last 18 months, the
organisation continued to build its collections
and operations while simultaneously completely
overhauling itself from within.

The last year of
operation of the
New Zealand
Film Archive Ngā
Kaitiaki O Ngā
Taonga Whitiāhua
was also its
busiest.

During the first half of the year the organisation
undertook an internal capability review with the
aim of assessing its strengths and weaknesses for
the changes ahead. The findings from the review
were incorporated in the structural options that
were then drawn up for the new archive, along with
research on comparable institutions in Australia,
Europe and the United Kingdom. After extensive
consultation, a new structure was chosen based
on the values statements developed jointly by staff
and the Board of Trustees in 2012. The second
half of the year was dedicated to the detailed
development of the new operating structure and
accompanying changes to staff and programmes,
with the aim of implementation on 1 July 2014.
The restructure involved all the staff and led to
major changes in the placement and function of
more than 20 permanent positions. The process
also involved the development of a new formal
name and brand for the Archive, to be publicly
launched on 1 August 2014. All of these tasks were
completed on schedule, within a very restricted
budget, and with the support of the whole
organisation.
The organisation’s transformation was undertaken
against the backdrop of detailed negotiations over
the future of the Television New Zealand Archive,
resolved in large part by the confirmation in May
2014 of funding for the transfer of management
of the collection to the Film Archive. The logistics
of the transfer are formidable, adding 11 staff
and quadrupling the overall collection size; but
perhaps more significantly, it brings the Archive
firmly into the broadcasting sphere. The new
structure is designed to accommodate both the
substantial increase in scale and the expansion of
the mandate.

A number of key result areas were identified for
action in the 2013–14 Statement of Intent. The
following list provides a brief report on progress
during the year.

INTEGRATION OF AUDIO ARCHIVING
The transformation process saw the successful
completion of the process to bring together the
management and operations of the Film Archive
and the Sound Archives. All Sound Archives staff
and programmes were incorporated in the new
Archive structure, and a sound dimension was
added to a number of existing activities.

DIGITISATION
A major digitisation project for the radio collection
began in July 2013, with the equipping and
establishment of a sustainable, priority-based
digitisation workflow that will result in around
20,000 audio items being transferred to digital
form by the end of 2014–2015. At the same time,
work continued on the migration of the most
significant and at-risk elements in the film and
television collection; most notably as part of the
four-year Saving Frames project.

BUILDING MĀORI CAPACITY
The 2013–14 restructure incorporated a
fundamental commitment to biculturalism, and
resulted in the establishment of a Taha Māori
department to address the needs of Māori
collections and users. In preparation for the needs
of the new department, major inroads were made
into the assessment and cataloguing of the Māori
film and video collection.

REHOUSING THE SOUND ARCHIVES
During the year, larger and more secure
accommodation was provided for the radio
collection and operation in Christchurch,
completing the short-term earthquake recovery
objectives. The Ngā Taonga Kōrero facility
in Auckland was substantially upgraded and
relocated to its own space, separate from Radio
New Zealand’s offices. Negotiations are underway
to permanently rehouse the Christchurch
operations within the next three years.
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The Film Archive’s Wellington medialibrary.

AUDIENCE DEVELOPMENT

COLLABORATION

Development work has commenced on a greatly
expanded online delivery platform for the large
quantities of accessible material projected to
result from the various digitisation projects
imminent or already under way. The commitment
to public access arising from the TVNZ transfer
will have a major impact on these plans.

During the year the Archive worked closely with
the New Zealand Film Commission and Archives
New Zealand on major film preservation initiatives,
developed an effective working partnership with
Radio New Zealand, and successfully negotiated
the basis for a long-term relationship with TVNZ.
The TVNZ Archive transfer agreements were
based on close collaboration with the Ministry for
Culture and Heritage, TVNZ, and the Department
of Internal Affairs.

REVENUE GROWTH
During the year the Archive concentrated its
fundraising efforts on the establishment of the
permanent storage facility for New Zealand’s
nitrate film collection, and on adding value to the
Saving Frames project through the acquisition
of digital film preservation equipment. Over
$495,000 in non-baseline funding was obtained
during the year – approximately 9.5% of total
income.
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Collect

Whaowhia te kete mātauranga .............................................................................
A comprehensive national audiovisual collection

Key Performance Indicators
Statement of Intent 2013–2014

Overall, 2013–
2014 was a year
of increased
collection growth
and preparation
for organisational
change.

1st
Quarter

2nd
Quarter

3rd
Quarter

4th
Quarter

Year to
Date

Annual
Target

Titles added to
the collection

3,842

831

2,592

1,872

9,137

6,750

Overall % of titles with a
standardised record

2.48%

2.73%

3.18%

4.58%

Overall, 2013–2014 was a year of increased
collection growth and preparation for
organisational change. The Archive received
significant deposits of preservation material for a
number of key New Zealand feature films through
Park Road Post Production, as a result of their
vault rebuilding project. Other noteworthy deposits
included: the animation cels and supporting
documentation from the seminal television
series Bro’Town; 26 short films from the New
Zealand Film Commission; and 18 films from the
family of painter Rita Angus. An increase in the
dedicated acquisition staffing component enabled
the Collect division to make good headway in
processing titles into the collection; as a result,
the collection growth KPI was exceeded by a wide
margin.
 his year the Archive connected with depositors
T
via a depositor audit and relationship survey. The
Collect division audited 370 depositor records,
updating depositor contact information and
negotiating future access arrangements. In the
final quarter, 246 depositors were surveyed
through a questionnaire seeking feedback about
their experiences with the Archive in terms of
communication, information, ongoing contact, and
overall satisfaction with the service they received.
79% of the respondents stated that they were
either “satisfied” or “extremely satisfied” with their
experience of depositing material with the Archive.
It was an eventful year for Documentation staff.
An experienced volunteer contingent was enlisted
to assist staff in processing the Pacific Films
Documentation Collection, which comprises

4.58% 4.00%

upwards of 300 boxes representing a wide range
of the company’s documents – including maps,
scripts, artwork and financial records. While
access to the Jonathan Dennis Library was limited
throughout the year to enable this work to take
place, the outcome in terms of the accessibility
of this important collection has been extremely
beneficial. The preservation work has supported
the research John Reid is undertaking for his
history of Pacific Films, and enabled the Archive
to connect with a greater range of stakeholders in
the process.
The Archive’s audiovisual collections database
was further upgraded in several areas: new
fields were generated to support the iwi radio
archiving project funded by Te Māngai Pāho, and
existing fields for processing and tracking client
requests and associated clearance protocols
were improved. The database functionality for
recording and searching credit information has
been improved, and more detailed information
relating to the Press and Publicity Collection has
been added.
Understandably, World War I has been a recurrent
theme for the Research and Client Services
teams. The Archive supplied material to a large
range of centenary productions: Gaylene Preston’s
Anzac Day multimedia production, Illuminate,
for the Auckland War Memorial Museum; Anna
Cottrell’s Great War Stories mini-documentary
series aired on TV3 News; a Crows Feet Dance
Collective dance performance, The Armed
Man; and an Auckland Philharmonia Orchestra
concert, Home Fires. For the centenary the
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The Film Archive’s Wellington medialibrary.

Archive has undertaken a substantial collection
development project, with the support of the
New Zealand Lottery Grants Board, to repatriate
WWI-era footage of New Zealand troops held in
the collections of its Fédération Internationale des
Archives du Film (FIAF) colleagues. The target is
to repatriate material from 120 identified titles. To
date, copies of 14 films have been secured, with a
further 30 currently in progress.
This year Client Services supplied footage from
269 titles to 105 projects. The Archive recorded
a steady increase in access requests throughout
the year, culminating in the unprecedented supply
of 97 titles to 36 projects in the final quarter. This
trend is expected to be sustained in the coming
year, with the ongoing need for access to World

War I audiovisual material by the production,
museum and heritage communities.
The Archive continues to support the work of the
Len Lye Foundation by facilitating the supply of
copies of Lye’s films domestically and around the
world. Materials supplied in 2013–2014 included: a
Len Lye film programme for the Govett-Brewster
Art Gallery; Len Lye Centre promotion at World of
Music Arts and Dance (WOMAD) 2014; materials
for a Len Lye retrospective at the Drawing
Center in New York; Free Radicals (1958) for the
Tate Liverpool’s major 2014–2015 exhibition,
Constellations; and material for the Adam Art
Gallery’s summer exhibition, Cinema and Painting.
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Protect

Te maiaorere o te manaaki

.....................................................................................

A secure, accessible national audiovisual collection

Key Performance Indicators
Statement of Intent 2013–2014

1st
Quarter

2nd
Quarter

3rd
Quarter

4th
Quarter

Year to
Date

Annual
Target

Overall % of moving image
collection preserved

11.5%

12.5%

13.6%

15.0%

15.0%

16%

Digitisation throughput
(titles)

1,799

1,194

1,302

1,512

5,807

5,000

The Protect division has exceeded its digitisation
throughput KPI target for the year, but fell one
percent short of the target to fully preserve 16%
of the collection. While the Archive may have
overestimated the capacity of its preservation
programme to deliver the number of titles required
to meet the 16% target, technical difficulties
with the software for the Flashscan small-gauge

scanner also caused unexpected delays (as the
service support is based in Germany), contributing
to a diminished ability to meet workflow targets.
This was a watershed year for the Archive in
terms of storage and vault management, with its
most precious films finally housed in a climatecontrolled, purpose-built nitrate vault, Te Pātaka
Kiriata i Whitireia. The completion of this vault
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Film cans in the new purpose-built nitrate vault, Te Pātaka Kiriata i Whitireia, at Whitireia.

...............................................................................................................................................................................
at Whitireia was a major achievement, requiring
careful consideration of the regulations and
requirements involved in housing a solid explosive
class 4.1 hazardous substance. Equally significant
has been the close collaboration with colleagues
at Archives New Zealand, partners in the storage
facility.
The rehousing process involved a complex weeklong operation to move four tonnes of flammable
nitrate film from North Wairarapa to Whitireia.
The relocation programme was followed by a
four-week schedule of winding through the entire
nitrate collection to check its condition and re-can
the films into new metal film cans.
During the year steps were taken to make more
efficient use of the Northpoint storage facility.
All videotapes and films housed there have
been reshelved. This has allowed the Archive to
accommodate the substantial transfers of master
film material from Park Road Post Production,
Wingnut Films, and the New Zealand Film
Commission. Nevertheless, these unscheduled
deposits means Northpoint is now operating at
near full capacity.
Another watershed moment came when the
Archive negotiated the purchase, with financial
support from the New Zealand Film Commission,
of a near-new Arriscan 16mm and 35mm film
scanner. The Arriscan is a proven performer, used
by Park Road Post, with several people there
experienced in operating the equipment able to
provide local assistance and support. In November
2013 two members of Archive staff attended
a FIAF-sponsored Film Restoration School
programme in Singapore that focused intensively
on the Arriscan process.

In May the Archive hosted a function to celebrate
the successes of the Saving Frames project in film
rehousing, conservation, transfer, preservation
and restoration. The Minister for Arts, Culture
and Heritage, Christopher Finlayson, addressed
stakeholders and partners, who also attended
a screening of excerpts drawn from a range of
films preserved under Saving Frames, followed by
Rudall Hayward’s The Last Stand (1949).
The Archive responded to a request for assistance
from the Cook Islands Archive to preserve atrisk audiovisual material in their collection. This
resulted in a large deposit of Cook Islands-related
material – predominantly videotape, along with
some film and audiotape material. This is the first
stage in an ongoing project to work with Cook
Islands Archives staff and volunteers to assess
the collection and set priorities for its digitisation
during 2014–2015.
In addition to the Arriscan, related equipment was
acquired throughout the year. The film cleaners
and sound digitisers purchased complement the
Arriscan operation. The Archive also invested in
powerful and sophisticated computer hardware
and software to support the organisation’s
increasingly digital preservation and access
programmes.

This was a
watershed year
for the Archive in
terms of storage and
vault management,
with its most
precious films finally
housed in a
climate-controlled,
purpose-built
nitrate vault,
Te Pātaka Kiriata
i Whitireia.

As noted earlier, ongoing issues with the software
and the software support for the Flashscan
small-gauge scanner – used for digitising
8mm, Super8mm and 9.5mm films – remained
unresolved. Regardless of these difficulties,
the digitisers worked steadily through the year,
redeployed on several of the larger and more
homogenous tape-based collections. This served
to maintain digitisation throughput to meet the
annual KPI target for digitised titles.
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Connect
Tui tui tuia

........................................................................................................................

A community of satisfied users of the national audiovisual collection

Key Performance Indicators
Statement of Intent 2013–2014

1st
Quarter

The Auckland
audience nearly
doubled in 2013–
2014, and the
Travelling Film
Show, Wellington
cinema, and
Wellington
medialibrary all
recorded increased
audiences and
visitors.

Audience size

152,789

Satisfied users

94.0%

2nd
Quarter

3rd
Quarter

4th
Quarter

Year to
Date

Annual
Target

141,974 154,372 179,679 628,814 750,000
94%

Connect’s annual audience did not reach the
projected KPI target, with visitors to the website
down 112,633. In July 2013 the site moved from
Webdrive to Modica in an effort to alleviate
spam, and it is suspected that different reporting
between the two may account for the drop.
During 2012–2013 a television audience of
64,336 for repeat screenings of Ngā Taonga
Whitiāhua provided a significant boost in audience
numbers, which was not repeated this year.
More positive audience information, however,
is given in the increased audience numbers for
discrete programmes. The Auckland audience
nearly doubled in 2013–2014, and the Travelling
Film Show, Wellington cinema, and Wellington
medialibrary all recorded increased audiences and
visitors.
Audience satisfaction measures are drawn from
the Get Smart Survey, which currently surveys
Wellington audiences only. The percentage of
satisfied users represents those who responded
with an “Overall Satisfaction with experience”
rating of 8–10 on a 10-point scale (with 10 being
“Excellent”). An audience survey applicable to all
of the Archive’s public programmes nationwide
is being developed, and will be implemented in
2014–2015. Additional audience research tools are
also planned. With these new tools, new quality and
quantity KPI measures are being introduced for the
2015–2016 year.
In Auckland, partnerships created with Waterfront
Auckland, the Auckland War Memorial Museum
and Auckland University of Technology all had
significant benefits for audience development
in the region. Forty programmes and seven
exhibitions were presented during the year.

91.0%

95.0%

93.5%

85%

In Wellington, the Siapo Cinema season expanded
relationships with Pasifika communities, and the
programme’s success is evident in the enthusiasm
for it to become an annual event. The Wellington
Underground Film Festival again brought new
and alternative audiences through the Archive’s
doors, while Mini-Sized Square Eyes – an ongoing
collaboration with the New Zealand Children’s Film
Foundation – saw regular full houses of satisfied
young ones. International links were maintained
through presentations of The Bush Cinderella
(1928) and Venus of the South Seas (1924) at the
Women in Silent Film conference in Melbourne,
and through the Archive’s annual Live Cinema
presentation at the New Zealand International Film
Festival.
As part of the Archive’s Curator-at-Large
programme, Tina Makereti and Gareth Watkins
presented exhibitions in the Wellington
mediagallery. These exhibitions received
substantial media attention, and the comments
received via the visitors book and surveys were
extremely positive. This endorses the decision to
shift the focus of the mediagallery programme to
emphasise New Zealand’s social history and to
utilise more fully the Archive’s own collections.
Off-site, the Reel Life partnership with Heritage
New Zealand saw screening tours in the
Canterbury and Wairarapa / lower Hawke’s Bay
regions. The Canterbury tour commenced with
a special screening at Tuahiwi Marae, which saw
a later repeat screening held to celebrate the
marae’s 150th anniversary. The success of the
Tuahiwi screenings has led to a collaboration
with Heritage New Zealand and Ngāi Tahu for
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a screening tour to five South Island marae,
scheduled for late 2014. In April 2014 it was
announced that the Film Archive and Heritage
New Zealand had won the Most Innovative Public
Programme category at Museums Aotearoa’s 2014
New Zealand Museum Awards for the Reel Life in
Rural New Zealand touring series.
Medianet content development saw a further 100
titles uploaded, and the partnerships with host
organisations remain strong. Over 500 new videos
were uploaded to the online catalogue on the
Archive’s website. A blogger at the New Zealand
Herald regularly linked to videos on the online
catalogue, resulting in significant spikes in website
activity that are indicative of a growing appetite for
our collection online.
Work towards World War I commemoration
programmes gained momentum during the year.
Two noteworthy programmes are: the joint Film
Archive / Australian National Film and Sound

Archive Anzac website, and the loan screening
programme to be made available to museums,
community groups and centenary events. The
loan programme will be funded in large part by
another successful application to the Lottery
World War I Commemorations, Environment and
Heritage Committee. Both the website and the
loan programmes will be launched in April 2015.
In preparation for the transformation into the
new organisation, the Communications Strategy
focused on developing a new brand identity and
readying its dissemination. This included: new
logos; a DLE brochure; templates for a range
of web and printed publications; replacement
building signage for all branches; new stationery
items; alterations to medianet and the Archive’s
websites; new text for supply through information
lines; advertisements introducing the new brand;
and stakeholder and media launches.

Opening launch for the Siapo Cinema festival, January 2014.

Radio

He waka eke noa ..........................................................................................................
A vital radio dimension to the national audiovisual collection

Key Performance Indicators
Statement of Intent 2013–2014

This year Sound
Archives Ngā Taonga
Kōrero accessions
staff exceeded
the projected
items acquired
KPI target of 1,300
hours. The target
for digitisation of
analogue media
items was exceeded
by a significant
margin: it was met
and doubled.

1st
Quarter

2nd
Quarter

3rd
Quarter

4th
Quarter

Year to
Date

Annual
Target

Items acquired
(hours)

372

337

333

331

1,373

1,300

Digitisation of
analogue media items to
high-resolution digital file
(hours)

1,041

496

614

-

2,151

1,000

0

0

1,505

3,734

5,239

7,000

Digitisation Project
(hours)

This year Sound Archives Ngā Taonga Kōrero
accessions staff exceeded the projected items
acquired KPI target of 1,300 hours. The target for
digitisation of analogue media items was exceeded
by a significant margin: it was met and doubled.
From April 2014 all preservation output came
under the Digitisation Project. This project reached
75% of the targeted output by the end of the year,
following an initial delay starting the project, and
some technical and methodological obstacles.

Supply of sound material by Client Services
peaked in the fourth quarter, at an average of
over 80 client requests per month; a similar
peak was experienced during the same period
in 2013. Upwards of 80% of requests were from
clients other than Radio New Zealand. World War
I centenary programmes generated a number of
project requests and feedback.
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In March an Archive media release invited
the public to assist in identifying the voices
of unnamed veterans speaking in a 1969
documentary, ANZAC. This brought a high level of
engagement from the media and the public, and
consequently two of the veterans were identified.
In May another of the WWI recordings in the Sound
Archives collection was publicised with a post on
the Archive’s blog, which generated considerable
social media coverage.
The Sound Archives collection was also widely
acknowledged in June when a large number of
archive recordings featured on Radio New Zealand
programmes marking the 50th anniversary of the
Beatles’ 1964 New Zealand tour.
A client satisfaction survey was conducted during
May and June via Survey Monkey. The results are
being collated for analysis in the first quarter of
2014–2015.
Asbestos dust was successfully removed from
one isolated corner of the Sound Archives’
Christchurch warehouse after testing indicated
that it had come from an external source. Radio
New Zealand’s technical department installed a
remote monitoring system at the Sound Archives’

Henderson storage facility in Auckland, which will
alert Archive staff to any noticeable changes in
temperature and humidity.
Plans for the Christchurch office’s long-term
accommodation progressed during the year.
The Department of Internal Affairs approved
a multi-archive co-location proposal, with the
preferred option being a site at Wigram. A DIA-led
project board is being established, and it has been
agreed that a memorandum of understanding
will be established between the various parties
to proceed to the next stage. The building is
expected to be commissioned and ready for
occupation by September 2016.
During late May and June planning discussions
were undertaken with Television New Zealand
regarding the transfer of its archive staff to the
new Archive, Ngā Taonga Sound & Vision. Archive
staff visited Auckland to meet key TVNZ staff
involved in the Digital Production Library project
and Client Services. Planning is progressing well
and TVNZ staff are engaged in the process.

Preservation workspace at Sound Archives Ngā Taonga Kōrero.
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Taha Māori

Mā pango mā whero ka oti

.....................................................................................

A strong Treaty partnership

MANA TŪTURU
The New Zealand Film Archive Ngā Kaitiaki O Ngā Taonga Whitiāhua will be a storehouse / pātaka tūturu of moving image
materials / taonga whitiāhua in accordance with Treaty of Waitangi / Tiriti O Waitangi principles of partnership

Key Performance Indicators
Statement of Intent 2013–2014

1st
Quarter

2nd
Quarter

3rd
Quarter

4th
Quarter

Year to
Date

Annual
Target

Taha Māori Collection
growth

619

514

474

456

2,063

1,750

% of Taha Māori Collection
with complete record

6.0%

10.0%

13.0%

34.0%

34.0%

25.0%
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Image left: Frame enlargement from Kaiapohia Pā (1931), which screened as part of the Tuahiwi on Film programme.
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The Taha Māori division exceeded the KPIs for
collection growth and percentage of collection
with a complete record by substantial margins.
34% of Taha Māori Collection titles were reviewed,
standardised and updated with a complete record,
well exceeding the target of 25%. This success
was a result of a collaborative effort by cataloguing
staff and the Poutakawaenga.
During the fourth quarter a major accessioning and
cataloguing project was completed on the Ngāi
Tāmanuhiri collection. Two significant deposits
were also received that quarter: the Witi Ashby
collection of Ngāpuhi Waitangi Tribunal hearings
and wānanga, and the Scottie Richards whānau
collection from the Office of the Kīngitanga at
Tūrangawaewae.
515 high-value radio hours were archived during
the year. These include broadcasts relating
to: the Battle of Ōrākau commemorations;
provincial senior and secondary school Kapa
Haka competitions; provincial secondary school
Māori oratory competitions; post-budget analysis
and discussion; Matariki album launches; and
exhibition openings. In the final quarter the Archive
entered into discussions with Te Māngai Pāho to
pilot a new radio contract to research, collect and
digitise Irirangi Māori legacy collections from the 21
iwi radio stations.
Discussions with AVC Group continued regarding
the installation of high-speed, fibre-optic access to
the WHA broadcast network (punga.net), storage
implications for harvested capture hours, and
software issues with the punga.net interface.
The Taha Māori division adopted the EyeTV
electronic programming guide software to
expedite the inflow of new television content
across Māori Television Service and Te Reo
channels. The ability to include content summaries
drawn from the EyeTV programme guide at the
point of acquisition has assisted cataloguing staff
in their work.

of digitised material will ensure consistency and
accuracy of data in the database.
Sixteen Taha Māori screenings, compared to the
target of ten, took place during the year. Among
these were: the ImagiNative screening of Mana
Waka (1990); the Māoriland Film Festival screening
of Mana Waka alongside three other programmes;
the Resource Teachers of Māori screening
of selections from Ngā Taonga Whitiāhua; a
compilation screening for Māori Language
Week; the Eleanor Roosevelt 75th Anniversary
screening at Whakarewarewa; Auckland City’s
Matariki Festival 2014; Tuahiwi content screenings;
the silver jubilee screening at Tūrangawaewae;
a screening of material drawn from Ted Nia’s
collection; and a Te Wānanga o Raukawa
screening.
This year there was an increase in internal access
requests for material to support the plethora of
public programmes presented by the Archive.
Requests related predominantly to: the Curatorat-Large series; online content for the Archive
website; supply of material for the Te Ara website;
the Wellington cinema programme; the Travelling
Film Show; Connect partnership screenings; the
Saving Frames project; medianet; and personal
copy requests.
In preparation for upcoming iwi memorandum of
understanding negotiations in 2014–2015, priority
title and content lists were generated for Ngāti
Toa Rangatira, Waikato, Ngāi Tūhoe, Ngāti Porou,
Ngāi Tāmanuhiri, Whanganui, and Taranaki. These
priority lists will ensure that content meets the Te
Reo Māori cataloguing convention standard for
consistency and accuracy of data at all times.

The Taha Māori
division exceeded
the KPIs for
collection growth
and percentage of
collection with a
complete record by
substantial margins.
34% of Taha Māori
Collection titles
were reviewed,
standardised and
updated with a
complete record,
well exceeding the
target of 25%.

Taha Māori staff participated fully in the
transformation process. Strategic planning
explored further development of the Taha Māori
division, and alternative methodologies to support
the division’s annual business outcomes.

1,323 new master digital files of Māori material
were created this year, exceeding the target of
500 titles. This included the digitisation of 198
items from Ngāi Tāmanuhiri. The implementation
of a new digital template to improve the accuracy
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Corporate Services

Te kōhao o te nira ........................................................................................................
A sustainable national moving image archive

Key Performance Indicators
Statement of Intent 2013–2014

1st
Quarter

2nd
Quarter

3rd
Quarter

4th
Quarter

Efficient administration
through e-management

55%

62%

68%

73%

73%

Reduction in waste

2.3%

4.0%

6.3%

7.8%

7.8%

As the Financial Statements on pages 18 to 30
show, overall income for the 2013–2014 year is
close to that budgeted. Projected income from
the Lottery World War 1 Commemorations,
Environment and Heritage Committee for Sights
and Sounds of the Great War will now be drawn
down in 2014–2015 as the substantive expenditure
on repatriation of films and website development
is incurred. The substantial term and on-account
balances coupled with prudent cash-flow
management have provided an additional $30,000
in interest income on investments. With the
exception of a small number of budget lines across
the divisions, the Archive’s operational activities
are being maintained well within projections for the
2013–2014 budget. Overall expenditure is below its
projected level as at 30 June 2014.
Corporate Services did not meet either of its
KPIs for 2013–2014. Substantial progress was
made towards efficient administration through
e-management with the introduction of a new
cloud-based IMS Payroll system in time for the
new pay year starting on 1 April 2014, and the
implementation of a digital records management
system. The decision to delay introduction of the
online leave management system until 2014–
2015, however, entailed continued reliance on a
paper-based leave record system. A number of
initiatives – such as the introduction of a shared
printer facility – contributed to reducing waste in
consumables (printer cartridges, for example);
however, the Archive did not reach its KPI target
of 10%. The major re-canning exercise, both
for material at Northpoint and for the nitrate
collection, generated a substantial surplus of

Year to
Date

Annual
Target

80%
10.0%

sub-standard metal cans. As many were rusty,
while accepted by a scrap metal merchant, it
is likely they were unable to be recycled. The
Archive, despite extensive research into a
sustainable waste-reduction solution, is currently
unable to effectively recycle deaccessioned
videotapes and cases. While the Statement of
Intent 2014–2017 will propose a new set of KPI
measures for Operations, a commitment to
waste reduction and increase in e-management
capability will continue.
Corporate Services staff have embraced the
transformation process and endorsed the
proposed structural changes, notwithstanding
that both Director positions (Corporate
Services and Systems Development) have
been disestablished. The integration of IT
management and communications into the newlyformed Operations department is a welcome
development.
Human Resources provided advice to the Chief
Executive and senior management staff on HR
matters relating to the transformation, including
distribution of the consultation documents to all
permanent staff. The decisions document, along
with individual letters detailing the proposed
structural changes and the accompanying impact
on staff, were distributed to all staff in early April.
 his year the aged phone system at the Archive’s
T
Wellington office was upgraded to a new PABX,
with ISDN lines replacing the old analogue lines,
extra extension capacity to accommodate new
staff, and a DDI facility. The adoption of a reduced
number of higher-capacity physical lines, and
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the negotiation of reduced call charges for both
the landline and mobiles, has achieved significant
savings on overall communication costs.
In February, ISP Consulting Engineers delivered
their Detailed Seismic Assessment Report on
the current seismic resilience of the Wellington
building with respect to the New Building Standard,
and confirm: “As the building is not an earthquake
prone building, strengthening is not legally required
nor should the building be required to display an
earthquake prone sticker.” As a consequence,
the Archive requested Wellington City Council
review its previous decision to include 84 Taranaki
Street on their Earthquake-Prone Building List.
The Archive remains committed to undertaking
strengthening work to achieve a seismic rating
of 67% of the heritage building standard R1.3,

under the new building standard, at the building’s
weakest point (or 87% of the R1 standard). ISP
have endorsed their existing proposal for the
south wall (steel braces and steel framing), with
the addition of sprayed concrete over reinforcing
mesh on the west wall of the lift/stairway shaft; this
will be completed in 2014–2015.
 orporate Services oversaw a successful
C
fundraising campaign targeted at charitable trusts
and foundations in support of the Whitireia nitrate
storage facility. In addition to the $58,000 secured
in the previous financial year, commitments of
another $82,500 in grants and donations were
secured in 2013–2014. With the contribution from
Archives New Zealand of $100,000 towards the
project, the total raised was just over $240,000.

The Film Archive Board Room.

Annual Accounts

..............................................................................................................................................................................

Ngā Taonga Sound & Vision formerly The New Zealand Film Archive

Statement of Financial Performance
For the year ended 30 June 2014

2014

2013

1,245,964

1,034,137

Ministry for Culture and Heritage

2,020,000

2,020,000

Ministry for Culture and Heritage - Radio

1,000,000

790,368

390,000

0

193,314

12,500

Interest Received

56,200

45,060

Archive Services

42,357

46,280

Archive Services - Radio

73,010

54,505

Mediaplex Gross Trading Income

111,206

125,214

Te Māngai Pāho

45,000

200,000

Other Income

29,385

36,314

Total Income

5,206,436

4,364,378

2014

2013

COLLECT Division

759,988

751,090

PROTECT Division

717,048

901,853

CONNECT Division

774,065

688,284

RADIO Division

823,335

583,081

RADIO Digitisation

144,235

0

54,257

0

1,247,710

1,214,913

Mediaplex

120,453

127,300

Audit Fees

8,635

8,335

Interest Paid

10,276

11,651

4,660,002

4,286,507

546,434

77,871

-409,433

-415,446

-3,138

0

-412,571

-415,446

133,863

-337,575

Note

Income
NZ Lottery Grants Board

Ministry for Culture and Heritage - Digitisation Project
Grants, Sponsorships and Donations

4

Note

Expenditure

TAHA MāORI
CORPORATE SERVICES Division

Total Expenditure
Operating Surplus/(Deficit) before Depreciation
6

Less Depreciation
Less Disposal of Fixed Assets

Net (Deficit) for the year

$

$

$

$

The notes on pages 23 to 30, and the statement of accounting policies on page 23, form an integral part of these financial statements.
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Ngā Taonga Sound & Vision formerly The New Zealand Film Archive
Statement of Movements in Equity
For the year ended 30 June 2014

2014

2013

4,976,829

5,314,404

133,863

-337,575

Accumulated Funds as at 30 June

5,110,692

4,976,829

Total Equity as at 30 June

5,110,692

4,976,829

Income

$

Accumulated Funds as at 1 July
Net Surplus/(Deficit) for the Year

$
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Ngā Taonga Sound & Vision formerly The New Zealand Film Archive
Statement of Financial Position
As at 30 June 2014

2014

2013

5,110,692

4,976,829

376,261

304,040

111,937

34,423

5,298

5,562

990,566

950,000

6,899

2,817

0

20,154

1,490,961

1,316,996

Accounts Payable

241,090

272,975

Sundry Accruals

72,569

78,564

1,034,690

150,000

218,268

208,367

Term Loan

33,782

33,738

GST Payable

10,851

0

74,567

97,180

1,685,817

840,824

-194,856

476,172

116,849

140,399

17

29,106

113,641

6

5,451,503

4,754,697

5,110,692

4,976,828

Note
Equity

$

$

Represented by:
Current Assets
Cash and Bank of New Zealand Accounts
8

Accounts Receivable
Inventory
Bank Term Deposits
Sundry Accruals for Income

15

GST Receivable
Less Current Liabilities

14

Income Received in Advance
Employee Entitlements

17

SANTK Assets Finance Lease
Net Working Capital
Less Long Term Liability
Bank of New Zealand Term Loan Plimmerton Development

SANTK Assets Finance Lease
Non Current Assets
Property, Plant and Equipment
Total Net Assets

The Trustees approve and issue the financial statements for the year ended 30 June 2014.
The notes on pages 23 to 30, and the statement of accounting policies on page 23, form an integral part of these financial statements.
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Ngā Taonga Sound & Vision formerly The New Zealand Film Archive
Statement of Cash Flows
For the year ended 30 June 2014

2014

2013

5,068,640

4,317,349

Interest Received

56,200

45,060

GST Payments/Receipts (Net)

31,005

-32,112

5,155,845

4,330,297

-3,792,752

-3,974,008

-10,276

-11,651

-3,803,028

-3,985,659

1,352,817

344,638

-1,109,376

-544,543

-130,654

188,733

-1,240,030

-355,810

112,787

-11,173

1,254,040

1,265,213

1,366,827

1,254,040

376,261

304,040

990,566

950,000

1,366,827

1,254,040

Note

$

$

Cash Flows From Operating Activities
Cash was provided from:
Grants and Sponsorships, Donations
and Receipts from Customers

Cash was applied to:
Payment to Suppliers and Employees
Interest paid

Net Cash Flow From Operating Activities

7

Cash Flows From Investing Activities
Cash was applied to:
Purchase of Property, Plant and Equipment
Cash Flows From Financing Activities
Cash was applied to:
Bank of New Zealand Term Loan
Net Cash Flow from Investing and Financing Activities
Net (Decrease) in Cash Held
Add Opening Cash Brought Forward
Represented By:
Cash and Bank of New Zealand Accounts
Bank Term Deposits

The notes on pages 23 to 30, and the statement of accounting policies on page 23, form an integral part of these financial statements.
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Ngā Taonga Sound & Vision formerly The New Zealand Film Archive
Notes to the Financial Statements
As at 30 June 2014
1

REPORTING ENTITY
Ngā Taonga Sound & Vision formerly The New Zealand Film Archive (‘The Film Archive’) was incorporated under the Charitable Trusts Act on
9 March 1981. The Film Archive operates a film, radio and television archive to preserve New Zealand’s audiovisual materials for the enrichment and
entertainment of the people of New Zealand. The Film Archive is a charitable entity under the Charities Act 2005.

2

STATEMENT OF ACCOUNTING POLICIES
General Accounting Policies
General accounting principles recognised as appropriate in the preparation of these financial statements are:
The measurement base adopted is that of historical cost.
The accounts have been prepaid on a going concern basis. 				
Specific Accounting Policies				
The following specific accounting policies have been applied in the preparation of the financial statements:				

Revenue				
Revenues are derived and recognised as follows:
Government grants received from the Ministry for Culture and Heritage and the NZ Lottery Grants Board are recognised when the income is received
		
or when the specific services have been performed.
		
All other income is recognised at the time the services are rendered.
		
Mediaplex revenue is recognised at the time cash sales occur.
Donations of archive material are not recognised due to The Film Archives role as custodian, not owner, of such material.
Property, Plant and Equipment				
Property, Plant and Equipment is recorded at cost less accumulated depreciation. No monetary valuation has been made for the donation of 		
films, videos and documentation material which form part of The Film Archive collection. The Film Archive collection consists of over 160,000 titles
ranging from 30 second television commercials to full length feature films and including radio programmes and sound recordings. In most cases
The Film Archive acts as a custodian and does not own the rights to commercially exploit the collection.
Depreciation
Property, Plant and Equipment is depreciated using the straight line method. Items under $500 have been fully depreciated in the year
of purchase.
Specific depreciation rates are:
Property Assets
2% to 10% p.a.
Non Property Assets 20% p.a.
There is no depreciation on land.
Accounts Receivable
Accounts Receivable has been valued at expected net realisable value.
Inventories
Inventories are recognised at the lower of cost, which is determined on a first-in first out basis, and net realisable value.
Taxation
There has been no taxation provided in the financial statements as income derived by The Film Archive is for charitable purposes and The Film 		
Archive is exempt from income tax.
Employee Entitlements
Annual Leave is recognised on an entitlement basis and costs are calculated using present values.
Sponsorships
Sponsorship received by way of cash or goods and services is recorded in the financial statements at the value of cash received or the prudently 		
assessed value of the goods and services received.
Non-cash sponsorship
Where donations and sponsorship are provided by way of goods and services they are recognised at an agreed fair value.
The transactions of equal value are recorded in both income and an appropriate expenditure line to produce a nil effect.
Goods and Services Tax (‘GST’)
Amounts are shown net of GST with the exception of accounts receivable and accounts payable.				
Changes in accounting policies				
There have been no changes in accounting policies. All policies have been applied on bases consistent with those used in previous years.		
Differential Reporting				
The Film Archive qualifies for differential reporting exemption as it is not publicly accountable and it is not large.				
All differential reporting exceptions have been taken other than cashflow. (2012: same).
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Ngā Taonga Sound & Vision formerly The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2014
3

INCOME FROM MINISTRY FOR CULTURE AND HERITAGE
In June 2010, the Film Archive received one-off funding of $2,000,000 (excluding GST) from the Ministry for Culture and Heritage (‘MCH’),
which was taken to income in 2009/2010 Financial Year. The funds have been applied to the third year of a four-year programme of a special purpose
project of film preservation called Saving Frames.
The Saving Frames project can be summarised as follows:

2014

2013

592,932

1,030,972

110

29,156

593,042

1,060,128

Saving Frames Core Expenditure

-166,285

-404,512

Depreciation

-43,496

-32,221

Saving Frames Fixed Assets (NBV)

-365,800

-30,463

Total Saving Frames Funds Used

-575,581

-467,196

17,461

592,932

$

MCH Funding Opening Balance as at 1 July 2013
Interest received

$

Less:

Balance remaining as at 30 June 2013
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Ngā Taonga Sound & Vision formerly The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2014
4

OPERATING INCOME FROM GRANTS, SPONSORSHIPS AND DONATIONS

2014

2013

Archives New Zealand Interest Received

100,814

0

Stout Trust

25,000

0

Scientia Trust

25,000

0

Lion Foundation

15,000

0

Russell McVeagh

10,000

0

NZ Community Trust

7,500

0

The Trusts Community Foundation

5,000

0

Four Winds Foundation Limited

0

5,000

Infinity Foundation Limited

0

5,000

4,000

0

0

1,500

1,000

1,000

193,314

12,500

$

Eastern & Central Community Trust
Mana Community Grants Foundation
Jane Komink

$

Ngā Taonga Sound & Vision formerly The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2014
5

TRANSACTIONS WITH RELATED PARTIES
Louise Baker is a trustee of the Film Archive and Head of Corporate Services at Park Road Post Production Limited.
During the year, the Film Archive has purchased goods and services from Park Road Post Production Limited to the value of $53,172 (2013: $202,645
on normal commercial terms. The amount owing by the Film Archive at 30 June 2014 is $503 (2013: $51,572).
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Ngā Taonga Sound & Vision formerly The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2014
6

PROPERTY, PLANT AND EQUIPMENT

$

2014
Current Year
Depreciation

2014
Accum.
Depn.

2014
Book Value

Furniture and Carpet

95,398

11,898

72,355

23,043

Fittings

86,338

1,125

84,628

1,710

918,934

83,002

674,763

244,171

Motor Vehicle

8,358

1,700

6,800

1,558

Last Film Search Assets

27,718

0

27,718

0

Medialaboratory

1,181,852

60,699

574,123

607,729

Research Library

90,372

0

90,372

0

Assets under $500

17,094

0

17,094

0

Radio Assets

283,570

10,611

10,516

273,054

SANTK Assets - Finance Lease

283,722

71,868

135,737

147,985

3,369

562

562

2,807

Nitrate Store

352,035

2,935

2,935

349,100

Plimmerton Land

253,590

0

0

253,590

Plimmerton Building

579,902

11,598

36,727

543,175

37,215

0

37,215

0

1,961,215

107,837

1,135,977

825,238

Taranaki Street Building

2,172,348

44,810

489,596

1,682,752

Taranaki Street Land

495,000

0

0

495,000

71,168

788

70,577

591

8,919,198

409,433

3,467,695

5,451,503

2014
Closing Cost
This financial year

$

$

$

Non-Property Fixed Assets

Equipment

Radio Iwi Assets
Property Fixed Assets

Buckle Street Refurbishment
Taranaki Street Refurbishment

Auckland Office Fit-out
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Ngā Taonga Sound & Vision formerly The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2014
6

PROPERTY, PLANT AND EQUIPMENT CONTINUED...

$

2013
Current Year
Depreciation

2013
Accum.
Depn.

2013
Book Value

91,237

11,653

60,458

30,779

88,958

1,187

86,123

2,835

857,669

90,876

612,101

245,568

8,358

1,700

5,100

3,258

28,108

0

28,108

0

Medialaboratory

772,661

79,750

513,510

259,150

Research Library

90,372

8,351

90,372

0

Assets under $500

17,094

0

17,094

0

Radio Assets

38,602

469

469

38,133

283,722

53,901

53,901

229,821

23,405

0

0

23,405

Plimmerton Land

253,590

0

0

253,590

Plimmerton Building

579,902

11,598

25,129

554,773

37,215

1,536

37,215

0

Taranaki Street Refurbishment

1,961,214

111,212

1,028,140

933,074

Taranaki Street Building

2,128,717

42,341

444,786

1,683,931

Taranaki Street Land

495,000

0

0

495,000

72,376

872

70,996

1,380

7,828,200

415,446

3,073,503

4,754,697

2013
Closing Cost
Last financial year

$

$

$

Non-Property Fixed Assets
Furniture and Carpet
Fittings
Equipment
Motor Vehicle
Last Film Search Assets

SANTK Assets - Finance Lease
Property Fixed Assets
Nitrate Store

Buckle Street Refurbishment

Auckland Office Fit-out

The Film Archive owns land and buildings at 84 Taranaki Street. These were recorded in the financial statements at the original purchase price of $2,500,000
as at the date of purchase on 3 July 2002. The latest valuation for Insurance purposes dated 22 June 2011 of the land and buildings is $5,919,000 up from
$5,045,000. QV has issued a new valuation as at 1 September 2012 with the Land Value being $1,450,000 and the Value of Improvements being $1,850,000 which
gives a Total CV of $3,300,000. The property at 21 Northpoint Street was bought for the initial amount of $253,590 on 2 September 2009, and has a Rating
Valuation of $480,000 as at 1 July 2013.
The Film Archive has provided security over land and buildings at 84 Taranaki Street which has been pledged as security on the Plimmerton Term Loan.
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Ngā Taonga Sound & Vision formerly The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2014
7

CASH FLOW STATEMENT RECONCILIATION
Reconciliation of cash flows from operating activities.

2014

2013

133,863

-337,575

409,433

415,446

3,138

0

(Increase)/Decrease in Accounts Receivable

-77,514

-14,090

Increase/(Decrease) in Accounts Payable and Employee Entitlements

-21,985

198,563

(Decrease) in Sundry Accruals

-5,995

-14,677

(Decrease) Increase in Net GST

31,005

-32,113

264

-77

884,690

117,040

Decrease/(Increase) in Sundry Accruals for Income

-4,082

12,121

Net Cash inflow/(outflow) from Operating Activities

1,352,817

344,638

2014

2013

111,937

34,423

111,937

34,423

$

Net (Deficit) Surplus for the year

$

Non – Cash Items
Plus Depreciation
Plus Loss on Disposal of Fixed Assets
Movement in Working Capital Items

(Increase) in Inventory
Increase in Income Received in Advance

8

ACCOUNTS RECEIVABLE

$

Accounts Receivable

9

$

FINANCIAL INSTRUMENTS
Fair Values 						
The financial assets and liabilities of the Film Archive include Bank Deposits, Accounts Receivable Accounts Payable and a Bank of New Zealand 		
Term Loan. The basis of recognition of the financial Instruments is that the carrying amount of the financial assets or liabilities are considered to be 		
equivalent to their fair value.							
Credit Risk							
In the normal course of its business the Film Archive incurs credit risk from accounts receivable and bank deposits. Apart from this the Film Archive
does not have any other credit risks (2012: $nil).
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Ngā Taonga Sound & Vision formerly The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2014
10

CONTINGENT LIABILITIES AND CAPITAL COMMITMENTS
There are no contingent liabilities at year-end. The south wall of the Taranaki Street building will need to be strengthened to meet the Wellington City
Council earthquake standards in the 2013/14 financial year, at an approximate cost of $30,000.

11

SEGMENT ACCOUNTING
The Film Archive and Sound Archive operates in only one segment providing film, television and radio archiving services in New Zealand.

12

EMPLOYEE ENTITLEMENTS

2014

2013

3,332,699

2,879,903

70,500

70,000

3,403,199

2,949,903

$

Employee Entitlements
Trustee Board Fees
Total

13

$

NON CANCELLABLE OPERATING LEASE COMMITMENTS
The Film Archive holds leases and sub leases at 300 Karangahape Road, Level 3, 171 Hobson Street,
Unit 6, 324 Cashel Street, Transmitter St, Titahi Bay and Buckle Street Map Room, Massey University.

2014

2013

108,021

120,484

Later than 1 year and not later than five years

57,841

111,832

Later than five years

31,337

0

197,199

232,316

2014

2013

1. MCH Funding for Radio Digitisation Project

610,000

150,000

2. MCH Funding for Iwi Radio Project

395,000

0

29,690

0

1,034,690

150,000

2014

2013

Interest on Term Deposit

6,899

2,817

Total

6,899

2,817

$

Not later than one year

Total
14

INCOME RECEIVED IN ADVANCE

$

3. LGB WW1 Project
Total
15

$

$

SUNDRY ACCRUALS FOR INCOME

$

$
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Ngā Taonga Sound & Vision formerly The New Zealand Film Archive
Notes to the Financial Statements
For the year ended 30 June 2014
17

SANTK ASSETS FINANCE LEASE

2014

2013

Not later than one year

74,567

97,180

Later than 1 year and not later than five years

29,106

113,641

-

-

103,673

210,821

122,640

228,992

122,640

228,992

103,673

210,821

Current borrowings

74,567

97,180

Non-current borrowings

29,106

113,641

103,673

210,821

$

Later than five years

Minimum future lease payments(*)

Present value of minimum lease payments

$

Classified as:

(*) Minimum lease payments includes the aggregate of all lease payments and any guaranteed residual.
The notes on pages 23 to 30, and the statement of accounting policies on page 23, form an integral part of these financial statements
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People

...............................................................................................................................................................................
BOARD MEMBERS
Jane Kominik (Chair) (9)
Louise Baker (7)
Derek Fox (7)
Judith Fyfe (9)
Nathan Hoturoa Gray (9)
Morris Love (9)
Charles Purcell (Treasurer)
During 2013-2014 the Board of Trustees met on
nine occasions, including two special meetings.
Attendance at meetings by Board members is
noted above.
CONVOCATION MEMBERS
Kath Akuhata-Brown
Louise Baker
Peter Burger
Margaret Dagg
Waana Davis
Graeme Everton
Derek Fox
Judy Finn
Judith Fyfe
Briar Grace-Smith (resigned June 2014)
Libby Hakaraia
Nathan Hoturoa Gray
Angeline Greensill
Jane Kominik
Te Rau Kupenga
Robin Laing
Morris Love (Convocation President)
Jeremy Macey
Yvonne Mackay
Mike Nicolaidi
Susan Ord (resigned November 2013)
Dr Anne Phillips
Chris Prowse
Manutai Schuster
Lindsay Shelton
Chris Wikaira
STAFF MEMBERS
New Zealand Film Archive
Bruce Anderson
Abbekah Arulandu
Angela Barton
Paula Booker

Alex Burton
Virginia Callanan
David Coventry
Sarah Davy
Melissa Donald
Richard Falkner
Shane Farrow
Olivia Foster-Chard
Jakki Galloway
Siobhan Garrett
Chris Gilman
Kiri Griffin
Oscar Halberg
Rosemary Hancock
Claire Jameson
Anne Jenkins
Mike Kennedy
Dave King
David Klein
Huia Kopua
Jamie Lean
Kate Lepper
Diane McAllen
Louise McCrone
Finn McGill
Daniel McKirdy
Hinekaa Mako
Julian Millar
Kapoi Mathieson
Hepi Mita
Mishelle Muagututi’a
Amanda Otzen
Kurt Otzen
Jane Paul
Diane Pivac
Ellen Pullar
Zak Reddan
Bridget Reweti
Joanna Richards
Emma Richardson
Don Roa
Zoe Robinson
Geoff Rogers
Steve Russell
Reiner Schoenbrunn
Peter Shayle-George
George Smith
Frank Stark
Mark Sweeney

Te Iwa Tamaki
James Taylor
Hone Te Rito
Hope Tioro
Lawrence Wharerau
Amanda White
Tracy White
Kristen Wineera
Sound Archives Ngā
Taonga Kōrero
Tim Bathgate
Sandy Ditchburn
Jim Hunia
Emmanuelle Jacques
Sarah Johnston
John Kelcher
Karen Neill
Marie O’Connell
Alex Porter
Gareth Watkins
Camilla Wheeler
Lyn Wilson
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Funders

...............................................................................................................................................................................
PROGRAMME FUNDERS
Ministry for Culture and Heritage
NZ Lottery Grants Board
Te Māngai Pāho
PROGRAMME SUPPORTERS
Russell McVeagh
SAVING FRAMES CONTRIBUTORS
Whitireia Nitrate Storage Facility (in
partnership with Archives New Zealand)
Pub Charity
Stout Trust
Scientia Trust – The Cinema Archive Fund
The Lion Foundation
Wellington Community Trust
New Zealand Community Trust
Eastern and Central Community Trust
Four Winds Foundation Limited
Infinity Foundation Limited
Mana Community Grants Foundation
Jane Kominik

JONATHAN DENNIS LIBRARY
Canterbury Community Trust
Community Trust of Wellington
Trust Waikato
Eastern and Central Community Trust
Bay Trust
Mid and South Canterbury Community Trust
Whanganui Foundation
West Coast Community Trust
MEDIAPLEX FOUNDING PARTNERS
Lion Foundation
New Zealand Community Trust
Pelorus Trust
Pub Charity
MEDIAPLEX FOUNDING SPONSORS
Samsung
Wattyl Taubmans

Northpoint (Plimmerton) Storage Facility
Pub Charity
Stout Trust
Trusts Charitable Foundation
Scientia Trust – The Cinema Archive Fund
Adam Foundation, Patsy Reddy and David
Gascoigne, Barrie Saunders, Lindsay Shelton, Jane
Kominik, Yvonne Mackay, Doug Eckhoff, David
Compton, Michael Houstoun and Mike Nicolaidi,
John and Mary Marshall

The Film Archive Annual Report 2013-2014
34 ....................................................................................

..................................................................................

Ngā Taonga Sound & Vision’s Wellington headquarters

...............................................................................................................................................................................

On 1 August 2014 the New Zealand Film Archive Ngā Kaitiaki O Ngā
Taonga Whitiāhua, Sound Archives Ngā Taonga Kōrero, and the
Television New Zealand Archive merged to form a new organisation
known as Ngā Taonga Sound & Vision.
The Ngā Taonga Sound & Vision head office is located at
84 Taranaki Street, Wellington,
New Zealand.
Enquiries may be addressed to
PO Box 11449, Wellington 6142, New Zealand,
information@ngataonga.org.nz or +64 4 384 7647.
Further information about the organisation, its collections and
operations can be obtained at www.ngataonga.org.nz

